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L The Chinese script is based on Mr JU Sheng Ho's translated verion of Macheth and Julivs Caesar and interpreted and modified by the performers. | &
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The play 'Maggots' is an innovative attempt of the Theatre Space to explore new horizons on stage,
incorporating different stage elements in a theatrical performance. Adapted from Shakespeare's works:
Macbeth and Julius Caesar, we try to develop a new mode of acting through improvised rehearsals.
Jacob Yu, Bee Wan and I made a special trip to Holland in May this year. During our three-week trip, we
met a number of theatrical workers from all over the world, discussed with them on how to create a play =
and made some preliminary studies. The co-workers in Holland then developed the play basing on our
ideas, put the play into rehearsal and made further researches. In early August, they all came to Hong ]
Kong joining the local production team and performers on our final rehearsal. :
How's the performance? We really feel a bit excited about that. Hope you could stay belund and give aL

your valuable views on the play. ‘
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Following closely the traits of three witches and as allured by his wife, Macbeth assassinated the king
and took his throne.

Jealous with Julius Caesar's supremacy and influential power, the Senators assassinated him under the
pretext of national security. The mutiny was supported by the general mass. However, upon listening to a
public speech delivered by Anthony, the people vowed to take revenge for Caesar and a series of
massacre followed.

As the stories of Macbeth, Julius Caesar and Anthony went on, the earth was filled with the stink of
carrion and the moans of the dead were heard everywhere.

In the pursuit of individual desires and when acting idiotically, people were always under the influence of
some invisible forces. But what are we really laden with on our back and on our shoulders?

To give the audience a better understanding of our creative concept behind the play, we provide the
synopses of "Macbeth" and "The Tragedy of Julius Caesar" as follows:

"Macbeth"

Having fought for King Duncan in a battle to defeat the rebels, Macbeth met three witches on his way
home. The witches predicted that Macbeth would become the king, When Macbeth returned home, he
told everything to his wife who allured him to take the throne by killing the king as he visited them.
Being unable to resist his wife's abetment and tempted by his personal desire, Macbeth stabbed Duncan
to death in his sleep. Later, in order to secure his throne, Macbeth started a series of massacre. Al Jast,
he was overthrown by a group of rebels and killed in a battle.




"The Tragedy of Julius Caesar"

Being jealous of Julius Caesar, Cassius always allured Brutus, an upright man, to assassinate the Caesar.
In the hope of upholding the democracy in the Roman Empire, Brutus believed in Cassius' slanders and
murdered the Caesar. Mark Antony, a friend of Julius Caesar, succeeded in getting Brutus' approval for
making a public address in memory of his old friend. In his inspiring speech, Antony took the
opportunity to arouse the hatred of the people against Brutus for the loss of their beloved Caesar. A riot
then followed, and both Brutus and Cassius met their doom.
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The programme lasts for approximately 1 hour and 30 minutes with tio intermission. Meet-the-artist session will be held after the

petformance. Interested audience are welcome to attend.

S 5% 7 B Dominic Cheung i fi il B / B Artistic Director / Producer
I%Eiw51977‘1‘55%&6%&?%&@1%%%%1&1’{?=’@,Fﬁ?ﬁé‘ BE- EX
T - SHREMERM -

e AT EE hEME EHHE - hRRE - FRGMEE - FEEN
pehEEsEBREs BESTEAAZS ENARGZRN (264
) R (EHEH) NEERMEEN (KREM) -
EEMRUAGEFHMOEEE B0 (KRAK) 5 pRAE (nH) R CEHERED |
BRWAE (EANERNE) R CHEBRRERME) s 5HHE GABDE) & (RRE
B s DHEEE (B%Y)  FHEMGE (RRRKE)  FNAME (ARNNAEE)
EFEE (BAEFARG®) R (GRML) EMBHNGEN (ZREMSAD o
HEEMERTREDREE (RRAK) R (EHEE) ; MMl (BRERR) & B
BEGe (EAM) AEEEH CZEROBA) - el (HRAR) ERERRMNESE
ECEREERMEM/MM) - ERERSERE (RBER) - 3
loos A BAIYAB AN AAMEEHENAE FHAMBEAS R RERULSH
%ﬁggg HERRRBAERE - FRRAENENGEARZARGEMELESH
ZHAGZA -
Dominic Cheung has played an active role both on and off the stage as an actor, a translator, a producer, '
a director and a theatre critic since 1977.

Cheung has translated nearly 20 scripts for local theatres like the Hong Kong Repertory Theatre |

Company, the Chung Ying Theatre Company, the Seals Theatre Company, the High Noon Production

Company Limited, the Horizonte Theatre Company, the Hong Kong Federation of Drama Societies and %

the Theatre Space. Recent credits include West Side Story and A Few Good Men for the Theatre Space
and Master Builder for the Hong Kong Federation of Drama Societies,




As an actor, Cheung has joined several important stage perf{)rma[ices. including Skin of Qur Teeth (the
first production of the Hong Kong Repertory Theatre Company in the first quarter of 1977), Chung Ying
Theatre Company's Twelfth Night and Spring Fever Hotel, High Noon Production Company Limited's
Cyrano de Bergerac and Sound of Music, Seals Theatre Company's Glass Menagerie and Fool for Love,
Shatin Theatre Company's Pearl Waist Coat, Hong Kong Federation of Drama Societies's Noises Off,
Horizonte Theatre Company's [ Never Sang for My Father, Spring-time Production's / Have a Date with
Spring and My Fair Lady. His latest performance was in the Art presented by the Theatre Space.

As a director, Cheung's noteworthy works include High Noon Production Company Limited's Move
Over, Mrs. Markham and Towards Zero, Prospects Theatre's Johnny Got His Gun, Hong Kong
Federation of Drama Societies's Rashomon and Theatre Space's Ar. He was also awarded the "Best
Director (Comedy/Farce) Award" for his work in the Move Over, Mrs. Markham by the Hong Kong
Federation of Drama Societies in its Third Award Presentation Ceremony. Recently, he has directed A
Few Good Men for the Theatre Space.

Cheung has co-founded the Theatre Space since 1998, and currently he is the Artistic Director. He is
also the Vice Chairman of the Hong Kong Federation of Drama Societies, Advisor in drama for the
Leisure and Cultural Services Department, Drama Assessor of the Hong Kong Arts Development
Council, Executive Committee Member of the Arts With Disabled Association and Member of the
Publicity Commiittee of the Hong Kong AIDS Foundation.
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Bee Wan graduated from the Hong Kong Academy for Performing Arts, major in theatre lighting, He
joined the Hong Kong Repertory Theatre as Deputy Stage Manager since 1994, He worked for other
performing groups on design and backstage as well. In 1999 he travelled throughout the Netherlands,
Spain and England to study in Master of Arts of Scenography at the London Institute and graduated with
distinction. After his return he joined Theatre Space and was the lighting designer for the West Side Story

and A Few Good Men. He is now the Production Manager of the Company.
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[ "4 Victoria Long was a member of the National Youth Theatre of United Kingdom. She
studied at the University of Birmingham where she was Choir of the Guild of Students Theatre Group.
Since 1996 she has worked for Shakespeare's Globe Theatre London, Sadler's Wells Dance Theatre
London and LIFT - London International Festival of Theatre. She lives and works in Amsterdam after
completing a Master of Arts Degree in Theatre, studying at Prague and Hogeschool voor de Kunsten
Utrecht.
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Born in 1971 at Neuss, Germany, Ulrike Quade is a young theatre maker who combines puppetry with
movement and dance. She finished her education at the Hogeschool voor de Kunsten in Utrecht in
puppetry and object theatre. She then furthered her education in Master of Arts in Scenografie (cum
laude). Both her study projects have been nominated for the Anjercultuur prize. These projects and her
study in Japan with Hoichi Okamoto, who trained her in Bunraku and Noh theatre, formed the basis for
this new production.
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Marce! Dolman finished his course in Theatre Design in 1998 at the School of the Arts in Utrecht. In the
same year he graduated as a MA in Interactive Multimedia. From his inferest in theatre, video, art and
design he combined theatre with possibilities of Interaction Design. Marcel has done several theatre
productions, including his own productions based on non-linear storytelling, Since 1998, he is a lecturer
in both Theatre Design and Design for Virtual Theatre and Games at the School of the Arts in Utrecht. In
the beginning of 2001 he also started as an interaction designer of marketing innovations for a young
Dutch marketing company.
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Jacob Yu 1s an active contributor to performing arts. He works as lighting and set designer, production
manager, director & playwright for numerous Hong Keng performing groups. He joined the Urban
Council Performing Companies in 1981 as Assistant Stage Manager and became Technical Manager of
Hong Kong Dance Company in 1988. In 1990, he was invited to be the Production Manager of Chung
Ying Theatre Company, and he formed the Theater Space together with his friends in 1998.
In 1987, Yu was awarded a Scholarship from Robert Black Trust Fund to further his study in University
of Rochester, New York, majoring Theatre Design and Production. In 1993, he graduated with
Professional Diploma at the Hong Kong Academy for Performing Arts, specializing in Lighting Design.
In 1997, Yu joined European Scenography Course (ESC). After a year of studying in Utrecht and Prague,
he was awarded with Master of Arts (Scenography) with distinctions by The Londen Institute in 1998,
Yu was awarded a prize in Youth Drama Project Script Writing Competition presented by the Joint
School Drama Project and Hong Kong Arts Centre. His lighting design for Nuwa Mends the Sky won
"The Best Lighting Design Award" in the 2nd Hong Kong Drama Awards (1993). In 1994, he was
awarded "The Ten Years Best Achievements (Backstage)" in the 4th HK Drama Awards. In 2001, he was
awarded "The Best Set Design Award" in the 10th Hong Kong Drama Awards with Chow'’s Family
Affairs. His set design for Art won the "Bronze Prize" in Hong Kong Design Association HKDA2000
Exhibition.
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Brenda Chan started her career in drama since secondary school and has been working with various
professional and amateur drama groups since then. She participated not only in acting, but also as the
producer for a number of large-scale productions. She is now an examiner of Drama Committee of the
Hong Kong Arts Development Council, panel member of the Hong Kong Federations of Drama Societics
and host of various drama programmes of Radio Television Hong Kong.

Chan has performed as the leading role for over 40 theatrical works, film and TV productions. She has
also directed several theatrical productions including The House of Bernada Alba, The Last Summer, To
Father with Love and The Importance of Not Being Ernest. Chan is also devoted to gospel theaire
education by working as a tutor of various drama training programmes. She is frequently invited as the
adjudicator and speaker for schools, churches and societies.
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Mill Ho was born in Macau, He entered the School of Drama of the Hong Kong Academy of Performing
Arts with distinction in 1986. For two consecutive years between 1989 and 1990, he won the "Best Actor
Award" and received a scholarship from the Academy for his outstanding performances. In the summer
of 1990, as the Academy's representative, Mill performed in the Drama Empress in the Czechoslovak
Istropplitana Festival. Between 1990 and 1996, Mill was engaged by the TVB as a contract artist. His
recent performances include The No. I Restaurant in China by Spring-time Experimental Theatre, Under
Construction by Actors' Family, Big-headed Dragon in Red Boat by Emperor Stage Ltd. At the same
time, Mill engaged himself as producer, director, and scriptwriter. He also designed and hosted a series
of courses and workshops for various schools, youth and adult education centers, universities and
companies. Besides, he was appointed by the Education Department as an adjudicator for the School =
Drama Festival, %

U

% g fﬂ KIU PO-ChImg % B/ Performer
BRERENGHANEDI - FESASEMEN Rt > REXRE (RR
B) - (EAMIAOA) - (HRAR)  BREHGE (RE2H) : VU
Bt CHgES) Rt (RRREK) -
Apart from participating in the productions of the Horizonte Drama Club, KIU Po-
| chung has also performed in High Noon Productions Co. Ltd's Cherry Orchard,
Chrano de Bergerac and Move Over Mrs Markham, Hong Kong Federation of Drama
Societies's Henry 1, Choi Hung Drama Association's Geiting Away with Murder, Besides, he also
performed for Men's Single.
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Born in 1971 at Goiania, Goias BRAZ, Eduardo de Paiva Souza is now working in the
Netherlands as a freelance dancer since 1996. He studied modern dance and did research in India and
Japan. He is experienced in combining modern dance and puppetry. Eduardo is dancing in the
productions of Karin Post, Cloud Chamber and some Korzo Productions. In 2000 he has been nominated
for the Zilveren Dansprijs.
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Mischa van Dullemen was born in Amsterdam, the Netherlands in 1964. He started dancing when he was
eighteen and graduated from the Rotterdam Dance Academie in 1986, He lived and worked in New York
until 1990. Then he returned to Europe and worked with a variety of Dutch and Belgian choreographers.
He also started doing his own work and is currently a member of Het Hans Hof Ensemble, a collective of
four choreographers based in Amsterdam. This Ensemble is structuraly subsidised by the Dutch
government and tours throughout the Netherlands and Europe extensively. In 1999 he started working
with puppets in collaboration with Eduardo de Paiva Souza.
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Daniel Ignacio Smith Valenzuela was born in Santiago de Chile in 1954. He studied percussion and
recorder at the Conservatory in Santiago de Chile. At the age of 18, he became a member of the
Symphonic and Philarmonic Orchestra of Santiago and worked there for 6 years. He played many
concerts as soloist. At the age of 23, he travelled to the Netherlands to study music at the Conservatory of
Hague. He worked as a teacher and musician at the Theatre School of Amsterdam and is a composer for
films and choreography. For the past eight years, he dedicated himself to the study of Japanese and Easi-
european music.
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Billy Chan graduated in Theatre Lighting Design (Bachelor of Fine Arts) at the School of Technical Arts
of the Hong Kong Academy for Performing Arts. His major design works include Leisure and Cultural
Services Department's Chamber Opera The Divorce and The Lamp of Everlasting Light, Hong Kong
Repertory Theatre's The Crucible, the Prospects Theatre Company's The Rising Ant, Edward Lam Dance
Theatre's Music Theatre Rave, Hong Kong Ballet's Beauty and the Beast and Cheung Tat Ming Onstage
Solo Deliberately Inflammatory. He was also the lighting designer and technical director of Zuni
Tcosahedron's Four Grand Inventions (Berlin and Hong Kong) and No Man's Land's HK at WAR - A City
of Love and Betrayal in the City Festival 2001. His recent works include the Kinetic Body Operatic and
Candy Lo on The Labyrinth of Mirror and Flower at the Hong Kong Art Festival 2001, Trio Quartet
Movement's dance piece And Then There is Question, Drama Gallery's A Mannequin and Prospects
Theatre's The Mosquito Hero - A Water Margins Story.
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Rufina Fung received her Bachelor Degree from Hong Kong Academy for Performing
Arts in 1998, majoring in Stage Management. She has collaborated with various arts
organizations in Hong Kong. Now, she is working on freelance for stage management.
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Theatre Space, established in late 1998, has been dedicated itself to broadening the horizon of
theatrical arts despite the limitation of space. Through their performances, the Theatre endeavours to
stimulate the imagination of the audience and to offer them some vivid experiences of the real life, hence
fostering a closer interaction between the theatre and the community. Repertoires of the Theatre include
Titanic, Art, Steaming, a large scale outdoor musical West Side Story and their recent production A Few
Good Men.
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Dear Patrons;
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To avoid undue disturbance to the performets and other members of the audience, please switch off the beeping

devices on your alarm watches, pagers and mobile phones before the performance. We also forbid eating and
drinking, as well as unauthotized photography, audio or video recordings in the auditorium.

Thank you for your co-opération
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ARARRER S HE TR RNAENGH - FHERE : www.lcsd.gov.hke/CE/ Event/attist/indexc.html
Please visit the following website for information telated to application for programme presentation / sponsorship by
the Leisure and Cultural Services Department: wyw.lcsd.gov.hk/CE/Event/artist/index.html
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